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Dersin Amaci

(Course Objectives)

Bu ders, cesitli tarihsel ddnemlerden sanat eserlerinin, nesnelerinin ve iglerinin ince-
lenmesi yoluyla sanatin anlami, déntisimi ve islevini 6grenciye aktarmayi ve sanat
tarihine kisa bir giris yapmayi amaglamaktadir. Resim, heykel, mimarlik, baski, fo-
tograf, enstalasyon, performans, reklamlar ve hareketli gériintii gibi cok gesitli medya
ve mecra araciligiyla gorsel kiltiriin nesneleri ve pratiklerini tartismaya acarak, ders
ogrencilere sanatsal tretimin sosyal klturel ve tarihsel kosullarina dair kapsamli,
disiplinlerarasi ve yaratici bir bakis agisi kazandiracaktir.

The goal of this course is to introduce the student to an understanding of the disci-
pline of art history, changing conceptions of the artist, and the work of art through the
study of art objects from various historical periods. This course aims to discuss these
objects and practices of visual cultures through a wide variety of media, such as
painting, sculpture, architecture, prints, photography, installations, performance,
advertisements and the moving image. It aims to provide students with comprehen-
sive, interdisciplinary and creative understanding of how artistic works relate to so-
cial and cultural practices and historical circumstances that define them.

Dersin igerigi

Sanatin baslangici, anlami ve iglevi. Mimesis, soyutlama, soyut, taklit-temsil, sem-
bol, din, tanri, buyd, ritiel, erk, politik imge, glizel ve bu kavramlarin tarih boyunca
doénusumleri. Sozellik-gorsellik iligkisi. Antik Yunan’dan Roma’ya, Rénesans’tan
Maniyerizm’e, Modern Sanattan Postmodern ve Gincele sanatsal donisumler.
Disiplinlerarasilik, yaraticilik, yetenek, deha ve yildizlar sistemi. Fotografin belirmesi,
gerceklik algisinin donisumd, iki boyutun yeniden 6ne ¢ikmasi. Resimde U¢ boyutlu-
luk-iki boyutluluk meselesi. Sanatta malzemenin ve mecranin déntisimu. Gérme
bigimlerinin donisimi. Perspektifin dncesi, sonrasi ve yitimi. Goreliligin etkisi,
kulturler arasi etkilesimler, orientalism, colonialism, primitivizm. Figtrin yitimi, bos
tuvaller, minimalizme y6nelen ifadecilik, sorunsal sanat, ylce, tinsellik. Glizel-ideal
bedenden cirkin bedene, sanatta igreng ve tiksing, beden-sanat iligkisi. Sanatin
anlaminin dondsim, sanat nesnesinin donlisimi, hazir-nesne olarak sanat,
dusuncenin sanat olma kapasitesi. Seri uretim, fotograf, kitle iletisim araglari, reklam,
tiiketim ve modernitenin dinamikleriyle sanat. Feminist ve kuir sanat, sanat ve tari-
hsellik iligkisi, Otekinin yeri ve parcalanmig 6znellikler. imgelerin gogii: farkli uygar-
liklarda ayni seyin nasil benzestigi ve nasil farklilastigi. Mimarligin anlami ve islevi
nedir? Mimarlikta énclller ve ardillar: Mekan-mimarlik-ideoloji. Sanat-Tasarim-
Zanaat iligkisi.




(Course Content)

The beginning, meaning and function of art. Mimesis, abstraction, imitation, repre-
sentation, symbol, religion, god, magic, ritual, power, political image, beauty and the
conceptual and material transformation of art throughout the history. Art from Ancient
Greece to Rome, Renaissance to Mannerism, from modern to postmodern and con-
temporary. Interdisciplinarity, creativity, genius, the system of stardom, the place of
genius. The emergence of photography, the transformation of the perception of
reality. The matter of three-dimensionality-two-dimensionality in painting, transforma-
tion of the artistic material, form, and medium. Different ways of seeing. Perspective:
different approaches. Modernity and art: cross-cultural interactions, orientalism,
colonialism, and primitivism. The loss of figure, blank canvases, from expressionism
to minimalism, the notion of sublime and spirituality. From beautiful-ideal body to
ugly body, abject art, the body and art. Transformation of the meaning of art, trans-
formation of the art object, ready- made, conceptual art. Mass production, mass
media, advertising, consumption and art. Feminist and queer art, the relationship
between art and historicity, the place of the Other and fragmented subjectivities. The
cultural migration of images. What is the meaning and function of architecture? An-
tecedents and successors in architecture. Space, architecture, and ideology. Art,
Design, and Craft.

Dersin Ogrenme Giktilari

(Course Learning Outcomes)

Bu dersi basariyla tamamlayan 6grenciler:

1. Sanat tarihi disiplinini ve sanatc¢inin, sanat eserinin ve sanatsal Uretimin degisen
statUsunu bilir [P27-11a],

2. Sanat ve sanat tarihi sdylemine uygun hem genel hem de 6zellesmis kelimelerden
olusan bir kelime dagarcidi edinir, [P27-11a]

3. Gorsel kiltur referanslarinin nasil analiz edilecegini bilir, [P27-11a]

4. Sanat eserlerini diger sanat eserleriyle iliskilendirerek, eserleri sosyal, tarihi ve kilti-
rel baglamda okumayi ve ¢éziimlemeyi bilir, [P27-11a]

5. Resim, heykel, tasarim, mimarlik, baski, fotograf, enstalasyon, performans, reklam,
film, moda ve web siteleri gibi gok gesitli medya ve mecralara dair kuramsal bilgi edinir
[P27-11a] .

[Not: Késeli parantez igcindeki sayilar ilgili program ¢iktilarinin numaralarini isaret et-
mektedir]

Upon successful completion of the course, the students are able to:

1.Know the discipline of art history, changing conceptions of the artist, the work of art,
and the artistic production, [P27-11a]

2. Know a vocabulary of both general and specialized words appropriate to art and art
historical discourse, [P27-11a]

3. Know how to decipher cultural references in the contemporary visual culture, [P27-
11a]

4.Know how to place works of art in their social, historical and cultural context in relation
to other works of art, [P27-11a]

5. Define a wide variety of media, such as painting, sculpture, design, architecture,
prints, photography, installations, performance, advertisements, film, fashion and web-
sites [P27-11a].

[Note: Numbers in brackets are indicating the related program outcomes]

Dersin ISCED Kategorisi
(ISCED Category of the course)

22 Humanities
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HAFTALIK KONULAR

Hafta

Teorik Ders Konulari

Ders Ogrenme Ciktilan

Sanatin baslangici, ilkeller sanat 6gretir miydi, sanatin anlami, iglevi
neydi? Mimesis, soyutlama, soyut, taklit-temsil, sembol, din, tanr, biya,
ritiiel, erk ve politik imge, giizel, yetenek ve yaraticilik ve bu kavram-
larin tarih boyunca déndsimleri

1,2

Biligsel gelisim ve UGgtincl boyutu ikinci boyuta tercime etme: ¢izgi.
Sozellik-gorsellik iligkisi, yazi-resim karsithgi/biresimi. Jest, iz, tekrar,
isaret, kaligrafi, hiyeroglif, grafiti

12,3

Ronesans neden yeniden dogdus, neyi kesfetti? Antik Yunan'dan Ro-
ma’ya, Rénesans’tan Maniyerizm’e, Modern ve Cagdas’a iligkiler. San-
atta kurallari 6grenmek ve kurallari kirmak; beden tzerinden bir okuma

12,3

Fotografin belirmesi, gerceklik algisinin dénisiimd, iki boyutun yeniden
one ¢ikmasi, Resimde Ug¢ boyutluluk-iki boyutluluk meselesi, siisleme,
gorsel dliizenin ve tanzimin zihniyet diinyasiyla iliskisi, tahayyl sistem-
lerinin farkliligi, malzemenin, mecranin dénisimu

14,5

Gorme bigimlerinin dontisimu. Perspektifin ncesi, sonrasi ve perspek-
tifin 500 yil sonra yitimi. sanatginin gegmisle hesaplasmasi: Goreliligin
etkisi, kultirler arasi etkilesimler, orientalism, colonialism, primitivizm.

1,34

Tarih dncesinden gagdasa soyut sanat. Figlrin yitimi, ‘bos’ tuvaller,
minimalizme y6nelen ifadecilik, sorunsal sanat, yiice, tinsellik

1,35

Oliim-sanat iliskisi ve Glizel-ideal bedenden cirkin bedene ve hasta ve
patolojik bedene- operating theater- ameliyat ve estetik- bedene, abject
art, beden-sanat iliskisi: Ciriimenin estetigi — 6limin estetigi —
Biyopolitika- Delilik-Patoloji- Dislanmis bedenler-Aids-

1,45

Portre-Otoportre — Vesikalik fotograf- Biyoteknolojiler ve Biomedya
(goruntuleme teknolajileri) — Instagram Selfie

13,4

Sanatin anlaminin déntsiim, sanat nesnesinin donisimu, hazir-
nesne olarak sanat, diiglincenin sanat olma kapasitesi, sanatin
edimselligi

12,3

10

Kamusal alan, 6zel alan ve sehir Gzerinden bir okuma._Seri Uretim,
fotograf, kitle iletisim araglari, reklam, tiiketim baglaminda, flaneur,
modernite dinamikleri

135

11

From Work to Network: Konstriktivizm, Bauhaus, Pop Art, Camp Es-
tetigi, TV-Video, Youtube

1,35

12

Irk, toplumsal cinsiyet ve kimligi oynamak, feminist sanat, queer art,
kadin-sanat-tarisellik iligkisi, ‘Oteki'nin benimsenmesi/dislanmasi, 6znel-
likler

3,45

13

imgelerin géci: farkli uygarliklarda ayni seyin nasil benzestigi nasil
farkhlastigi. Mimarlik sanat midir? Mimarligin anlami ve islevi nedir?
Mekan-mimarlik- ideoloji. Otantiklik ve Taklit? Yildiz sistemi ve dehanin
yeri?

135




14

Sanat-tasarim-zanaat iligkileri lizerine; araylzlerden ara’bedenlere,
disiplinlerarasilik, ilk el aletlerinden ‘kara kutu’lara, Wedgwood’dan
Tupperware’e, Venls’ten Barbie’ye, Cezeri’'den Meccano ve Lego'ya,
Robbie the Robot, Forbidden Planet'tan R2D2, Star Wars ve TARS,
Interstellar'a

1,23

COURSE PLAN

Week

Lecture Topics

Course Learning
Outcomes

The beginning of art, did primitives teach art, and what was the meaning
and function of art? Mimesis, abstraction, imitation, representation,
symbol, religion, god, magic, ritual, power and political image, beauty,
creativity and talent, and transformations of these concepts throughout
history

1,2

Cognitive development and translating the third dimension into the se-
cond dimension. The word and image. Line, drawing, gesture, trace,
repeat, sign, calligraphy, hieroglyph, graffiti

12,3

Art from Ancient Greece to Rome, Renaissance to Mannerism, from
modern to postmodern and contemporary. Learning and breaking the
rules in art. a reading on the bodily art and artistic body

123

The emergence of photography, the transformation of the perception of
reality, the re-emergence of two dimensions, the issue of three-
dimensionality-two-dimensionality in painting, ornamentation, transfor-
mation of material and medium

14,5

Transformation of the ways of seeing. The before, after and loss of
perspective after 500 years. the artist's reckoning with the past: The
effect of relativity, intercultural interactions, orientalism, colonialism,
primitivism.

1,34

Abstract art from prehistory to contemporary. The absence of the figure,
'blank' canvases, expressionism towards minimalism, problematic art,
the sublime, spirituality

1,35

Death-art relationship and Beautiful-ideal body to ugly body and sick
and pathological body- operating theater- surgery and aesthetics- body,
abject art, body-art relationship: Aesthetics of decay — aesthetics of
death — Biopolitics- Madness-Pathology- Marginal bodies-Aids

1,45

Portrait-Self-Portrait —Photography- Biotechnologies and Biomedia (MR,
Ultrasound, etc.) — Instagram Selfie

13,4

Transformation of the meaning of art, transformation of the art object,
ready- made, conceptual art.

12,3

10

Public space vs. private space and the city. Mass production, photog-
raphy, mass media, advertising, consumption flaneur and montage
aesthetics, dynamics of modernity

1,35




From Work to Network: Constructivism, Bauhaus, Pop Art, Camp aes-

11 thetics, TV-Video, Youtube and Web 1,35
Feminist and queer art, the place of the Other and fragmented subjecti- 345
12 vities. i
The cultural migration of images. What is the meaning and function of
architecture? Antecedents and successors in architecture. Space, archi-
13 tecture, and ideology. Authenticity and imitation? The system of stardom 1,35
and genius?
Art-design-craft relations; from interfaces to intermediate bodies, inter-
disciplinarity, from first hand tools to 'black boxes', from Wedgwood to
Tupperware, from Venus to Barbie, from Al-Jazari to Meccano and
14 Lego, from Robbie the Robot, Forbidden Planet to R2D2, Star Wars and 1,2,3
TARS to Interstellar
DERSIN DEGERLENDIRME SISTEMI
(COURSE ASSESSMENT)
Etkinlikler (Activities) Adet (Quantity) Katki Orani (Contribution) (%)
Kisa Sinavlar (Quizzes) 14 40%
Deney Raporlar (Experiment Reports)
Yanyil igi Seminer (Seminars)
Calismalari
Odevler (Homework)
(Semester
Activities) Sunum (Presentations)
Ara sinavlar (Midterm Exams)
Donem Projesi (Term Project)
YARIYIL SONU SINAVI (FINAL EXAM) 1 60%
Toplam (Total) 100
DERSIN PROGRAM CIKTILARINA KATKISI
Isik Universitesi Makine/Mekatronik/Otomotiv Muhendlsllgl Lisans Programlarl Ciktilan 1 2

a. Matematik, fen bilimleri ve ilgili mihendislik disiplinine 6zgu konularda yeterll bilgi birikimi.

1 b. Bu alanlardaki kuramsal ve uygulamali bilgileri, karmasik mihendislik problemlerinde
kullanabilme becerisi.

a. Karmasik mihendislik problemlerini tanimlama, formiile etme ve ¢ézme becerisi.

o

. Bu amagla uygun analiz ve modelleme yOntemlerini segme ve uygulama becerisi.

a. Karmasik bir sistemi, slireci, cihazi veya urinu gercekgi kisitlar ve kosullar altinda, belirli
3 gereksinimleri kargilayacak sekilde tasarlama becerisi.

b. Bu amagla modern tasarim yéntemlerini uygulama becerisi.




a. Muhendislik uygulamalarinda karsilagilan karmasik problemlerin analizi ve ¢dézimu igin gerekli
4 olan modern teknik ve araclari gelistirme, segcme ve kullanma becerisi.

b. Bilisim teknolojilerini etkin bir sekilde kullanma becerisi.

a. Karmasik mihendislik problemlerinin veya disipline 6zgi arastirma konularinin incelenmesi igin
5 deney tasarlama becerisi.

b. Deney yapma, veri toplama, sonuglari analiz etme ve yorumlama becerisi.

a. Disiplin i¢i takimlarda etkin bicimde ¢alisabilme becerisi.
6 b. Cok disiplinli takimlarda etkin bigimde ¢aligsabilme becerisi.

c. Bireysel ¢alisma becerisi.

a. So6zli ve yazili etkin iletisim kurma becerisi.

b. En az bir yabanci dil bilgisi.
7 c. Etkin rapor yazma ve yazili raporlari anlama becerisi.

d. Tasarim ve Uretim raporlari hazirlayabilme becerisi.

e. Etkin sunum yapabilme becerisi.

f. Acik ve anlasilir talimat verme ve alma becerisi.
8 a. Yasam boyu 6grenmenin gerekliligi bilinci.

b. Bilgiye erigebilme, bilim ve teknolojideki gelismeleri izleme ve kendini surekli yenileme becerisi.
9 a. Etik ilkelerine uygun davranma, mesleki ve etik sorumluluk bilinci.

b. Mihendislik uygulamalarinda kullanilan standartlar hakkinda bilgi.

a. Proje yOnetimi, risk yonetimi ve degisiklik yénetimi gibi, is hayatindaki uygulamalar hakkinda bilgi.
10 | b. Girigimcilik, yenilikgilik hakkinda farkindalik.

c. Surdirilebilir kalkinma hakkinda bilgi.

a. Mahendislik uygulamalarinin evrensel ve toplumsal boyutlarda saglk, cevre ve glvenlik
11 lizerindeki etkileri ve cagin miihendislik alanina yansiyan sorunlari hakkinda bilgi.

b. Mihendislik ¢6ziimlerinin hukuksal sonuglari konusunda farkindalik.

(1) Tam Katki o (2) Kismi Katki O
CONTRIBUTION of the COURSE on PROGRAM OUTCOMES

Isik University Mechanical/Mechatronics/Automotive Engineering Programs Outcomes

a. Adequate knowledge in mathematics, science and engineering subjects pertaining to the
1 relevant discipline.

b. Ability to use theoretical and applied knowledge in these areas in complex engineering problems.
5 a. Ability to identify, formulate, and solve complex engineering problems.

b. Ability to select and apply proper analysis and modeling methods for this purpose.

a. Ability to design a complex system, process, device or product under realistic constraints and
3 conditions, in such a way as to meet the desired result.

b. Ability to apply modern design methods for this purpose.

a. Ability to devise, select, and use modern technigues and tools needed for analyzing and solving
4 complex problems encountered in engineering practice.

b. Ability to employ information technologies effectively.

a. Ability to design experiments for investigating complex engineering problems or discipline specific
5 research questions.

b. Ability to conduct experiments, gather data, analyze and interpret results for investigating

complex engineering problems or discipline specific research questions.

a. Ability to work efficiently in intra-disciplinary teams.
6 b. Ability to work in multi-disciplinary teams.

c. Ability to work individually.

a. Ability to communicate effectively, both orally and in writing.

b. Knowledge of a minimum of one foreign language.

c. Ability to write effective reports and comprehend written reports.
7 - - -

d. Ability to prepare design and production reports.

e. Ability to make effective presentations.

f. Ability to give and receive clear and intelligible instructions.

a. Recognition of the need for lifelong learning.
8 b. Ability to access information, to follow developments in science and technology, and to continue

to educate him/herself.

a. Consciousness to behave according to ethical principles and professional and ethical
9 responsibility.

b. Knowledge on standards used in engineering practice.

a. Knowledge about business life practices such as project management, risk management, and
10 change management.

. Awareness in entrepreneurship and innovation.

. Knowledge about sustainable development.

11

. Knowledge about the global and social effects of engineering practices on health, environment,




and safety, and contemporary issues of the century reflected into the field of engineering.

b. Awareness of the legal consequences of engineering solutions.
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